How have printed works of art changed over time? Do printmakers today work with the same materials and techniques that printmakers used centuries ago? And does printmaking involve the same motivations, concerns, or methods of distribution today as it did in the past?
These were questions asked by University of Nebraska-Lincoln students in a history of prints class in the School of Art, Art History & Design taught by Hixson-Lied Professor of Art History Alison Stewart during fall semester 2018.
For this curatorial project, students selected one set of old master prints (pre-1850) and one modern (post-1850) print from Sheldon's collection, each created with different techniques and for different purposes but with a shared focus on fashion trends of the day. Thinking about the cultural significance of dress and style-be it the prominence of lace in the seventeenth century prints by Wenceslaus Hollar or the gold chain that wraps around the figure in Rozeal's contemporary print-helped students situate these prints within the contexts of their production and reception. For this curatorial project, students selected one set of old master prints (pre-1850) and one modern (post-1850) print from Sheldon's collection, each created with different techniques and for different purposes but with a shared focus on fashion trends of the day. Thinking about the cultural significance of dress and style-be it the prominence of lace in the seventeenth century prints by Wenceslaus Hollar or the gold chain that wraps around the figure in Rozeal's contemporary print-helped students situate these prints within the contexts of their production and reception. The adjacent panels highlight the students' research and interpretations, which reveal compelling insights into issues of identity and beauty across time. The exhibition material is here presented in a revised and expanded manner for this publication. I am grateful to Carrie Morgan and Genevieve Ellerbee, and other staff members at the Sheldon, who made the exhibition possible. Paul Royster kindly turned the exhibition material into this ebook. 
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CREATOR
Iona Rozeal Brown, known as simply Rozeal, is an African-American painter and hip-hop DJ.
When Rozeal was young, her mother took her to see kabuki, traditional Japanese theater where both male and female roles are played by men.
Later Rozeal encountered ganguro, a fashion trend of the 1990s among young Japanese women who defied traditional Japanese beauty standards by tanning their skin to a darker tone, wearing brightly colored makeup, dying their hair, and adopting hip-hop fashion.
By mixing kabuki and ganguro, as well as common DJ practices of sampling and assuming a stage persona, Rozeal explores how identity is performed.
Rozeal uses the term "Afro-Asiatic allegory" to describe her merging of Japanese and AfricanAmerican hip-hop cultural elements. Hollar was a prolific printmaker who made both independent prints and book illustrations of a wide range of subjects, including maps, religious scenes, portraits, and natural history, among others. He is known as a chronicler of his times.
Hollar worked during the Baroque period, a transitional time for how art was made and sold. An emerging open art market and increasing demand for secular subjects provided Hollar and his contemporaries with multiple ways to make a living in the seventeenth century.
One of these ways was to work on contract for a wealthy patron, perhaps even in exchange for living arrangements. Hollar's primary patron was art collector Thomas Howard, 2 nd Earl of Arundel. 
PROCESS
Rozeal's archival pigment print likely began as a painting that was then digitally reproduced. The dripping effects at the top of the print, shown below, suggest that the original work was painted, reflecting the artist's training as a painter.
To create the print, the painting would have been photographed and then converted to digital media. The digital file would then be printed with an inkjet printer that uses archival pigments.
As a transfer process, prints can be made in multiple iterations. El Oso Me Preguntó was printed in two editions of different sizes. Sheldon's print is number six of an edition of eight prints. The other edition, of twenty-five, was scaled to and printed on a smaller paper size.
Limited edition printmaking is a modern practice (from the twentieth century onward) that predetermines the number of prints produced, contrasting with the pre-modern practice of print-on-demand.
Hollar used the techniques of etching and engraving for these prints. Both techniques involve the transfer of a design onto a metal plate that produces a printed image in reverse. The plate was printed repeatedly, according to demand, onto paper and hung to dry, as shown below.
Etching is a chemical process that uses acid to "bite" into a metal plate while engraving is a manual process whereby grooves are physically cut into a metal plate with a graver or burin instrument held in the hand. What makes Rozeal's print more distinctive than a typical editioned print is that gold leaf has been applied to emphasize the chain that wraps across the female figure's forehead and torso, as well as her front teeth.
It is unknown whether Rozeal herself or Adamson Editions, the fine art printmaker and publisher of this work, applied the gold leaf directly on the print.
Canon iPF9400S inkjet printer A draughtsman at heart, Hollar excelled at etching because it was closest to drawing. Etchings generally produce even and sometimes sketchy lines that can produce a range of textures, as seen in the petticoat, the muff's individual strands of fur, and lace accents in Plate 13 (on p. 6).
Engraving produces crisper lines that taper and swell. Engravers and etchers use hatching and cross-hatching to achieve tonal variation. Can you find engraved lines in Hollar's prints? The workshop illustrated below shows a copper plate engraved and printed (at lower right and at left).
Hollar's plates could be printed repeatedly to meet the demand for his prints, which must have been great because the plates were published with revisions nine times over the next century.
At some point in time (perhaps the eighteenth century), some of Hollar's prints-likely these four owned by Sheldon-were cut down to their borders and placed in private collections, subsequently moving into museum collections. They were thereby removed from their original series or book context and seen as individual works of art. 
